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THE DECORATOR AND FURNISHER. 



May, 1895 




'HERE has been 
on exhibition in 
this city, during 
the month of April, 
some china very ar- 
tistically decorated by 
Mr. Leykauf, of De- 
troit, who came to 
New York in response 
to numerous requests 
to give lessons. There 
is a steadily increas- 
ing demand among 
china painters to take 
lessons from this 
artist ever since his 
marvelous display at 
the Columbian Ex- 
position, which carried 
off the honor of a first 
prize medal. Mr. Leykauf has visited other cities to give 
instructions to respond to this universal demand, and his 
reputation extends throughout the length and breadth of the 
United States. 

Mr. Leykauf easily stands foremost in the rank of china 
painters, there being few who equal, none who surpass him in 
his particular line. His decorations consist mainly of flowers, 
fruit, and seaweeds and shells, the latter for fish and salad 
services. His designs are thoroughly original, he being a close 
student of nature. Extreme harmony prevails in his happy 
distribution of color, which is rich without being harsh, brilliant 
without being crude. It is at all times strong, yet, at the 
same time, possesses that dainty delicacy which of necessity 
belongs to the exqui- 
site transparent sur- 
face of china. He 
particularly excels in 
the shadowy distant 
effects, creating . a 
charming degree of 
perspective, that in its 
vague , and graceful 
delineation,- its indis- 
tinct details, its soft, 
tender treatment, full 
of warmth and feel- 
ing, is simply marvel- 
ous. 

George Ferdinand 
Gustave Leykauf is a 
native of Dresden. 
At the early age of 
fourteen he studied 
for two years and a 
half under Prof. Julius 
Kubig in the Dresden 
School of Art, after 
which he was assigned 
to quite a responsible 
position in a Dresden 
factory, a situation he 
filled for only a year, 
as the restraint of rou- 



tine work proved irksome. His desire was to be free from 
the trammels and limitations of factory work, and to branch 
out in an original line of thought and action upon an 
artistic rather than a commercial basis. He therefore left 
home and "came to America when only seventeen, where he 
has seriously studied for the past eighteen years, until he has 
won an enviable reputation and an almost phenomenal success. 
He paints with a limited palette of about a dozen colors, which 
includes deep red brown, deep violet of gold, brown green, 
silver yellow, brown, warm gray, deep blue green, chestnut 
brown, moss green, J. yellow ochre of Lacroix colors, and Pom- 
padour 23, and lemon yellow of the Dresden colors. 

He prepares his own gold, and in the course of a year con- 
sumes four thousand dollars worth. Since he executed his 
World's Fair punch-bowl, of which we give an illustration, 
he has assisted pupils in painting over four hundred similar 
bowls. 

NEW KERAMIC COLORS FOR CHINA AND GLASS, 



By Mrs. N. R. Monachesi, 
China. 
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The World's Fair Punch Bowl. By Gustave Leykauf. 



LL china painters know that one of 
the most exasperating difficulties to 
overcome is to keep the color "open" 
and free from dust. The oils here- 
tofore in use — namely, "thick" 
or "fat" oil, which is the resid- 
uum of the evaporated spirits of 
turpentine, clove tar, etc., etc., 
seem to have a very special and 
particular affinity for dust. Every 
particle within a radius of ten feet 
apparently falls under some occult law of attraction of gravita- 
tion as soon as the cork is removed. 

Another disagreeable feature of these various "mediums" 

is their unpleasant 
odor, which is very 
penetrating and quite 
offensive to many. 
All of these people 
will doubtless be glad 
to know that Messrs. 
Sartorius & Co. have 
prepared, after numer- 
ous and expensive ex- 
periments, a set of 
mineral colors in 
which all oils are dis- 
pensed with, and sim- 
ply water is used in- 
stead. These are 
called the "Vitro 
Colors," and are, of 
course, verifiable. 

In case water alone 
will not fulfill the re- 
quirements of the 
china painter, who, 
under some circum- 
stances, desires his 
work to either dry very 
quickly, or very slowly, 
Messrs. Sartorius & 
Co. have prepared two 
mediums, which an- 



